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From Maine to Spain 

In a recent trip to Spain it was wonderful to see women accessorizing almost every outfit with o beautiful shawl The 
shawls were for warmth or adornment and part of the Spanish dress culture. The shawl craze continues in our country 
especially with knitters and crocheters. It is a great introduction to knitting or crocheting as a quick and eosy project 
Knitters are experimenting with the many beautiful yarns available creating fashion accessories for memseives or oth- 
ers. Recently my daughter has been knitting and wearing her beautiful scarves in Portland. Moine ond nos become 
swamped with requests from friends and boutiques. 



^ this issue cables take center stage with Pat Harste’s article "Patterns From the Aran Isles" otong with Tohki/Stacv 
Charles Cable Shell with Notched Front and Diane Zangl’s Druid Princess pullover. In oddition we ere featuring several 
unusual coats from prominent designers. Barbara Venishnick’s colorful Gabbeh coat and her Jcpcnese r'^ored Meiji 
Farmers Coat are real show stoppers. Nicky Epstein gives us an early taste of spring with her Coot >ess wtth Scallop 
Tnm and her Color Blocks Jacket. And to continue the festive mood of the holidays we ore fecrxrrTs severe c^essy tops. 

We are pleased to bring you this issue that abounds with a variety of designs that we know ,o. knitting! 

Happy knitting! 
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Skacel Collection Inc. introduces fourteen exciting new yarns for their Fall 2003 collection. 






"Belle Cpoquc” 

1 . “Belle ^poque” - New from Zitron, 
comes Belle Epoque. Combining faux 
fur, with just the right amount of glitz, 
it’s sure to please. 32% wool, 36% 
nylon, 32% synth. 54 yards, 50 grams - 
US 15, 2sts per inch. 




“College" 



2. "College" - Schoeller+Stahl intro- 
duces a bevy of new additions for Fall 
2003, first of which is College. This tex- 
tured wool is great for man, woman, 
or child. 67% wool, 26% synth, 7% 
nylon. 60 yards, 50 grams - US 1 1-13, 
2.5sts per inch. 

3. "Ecco" - Zitron's second installment 
is Ecco. It may seem like a basic to the 
naked eye, but this is the finest grade 
Merino available. 100% Merino 
Extrafine. 1 20 yards, 50 grams— US 4-6, 
5sts per inch. 
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“Ccco" 



4. “Flip” -Schulana has done it again. 
Flip is sure to put a smile on your face! 
Small chenille fingers protrude from this 
creation. 70% wool, 30% nylon. 68 
yards, 25 grams - US 6-8, 2-3sts per 
inch. 




5. “Juliet” -Stranders are hot, and 
there’s none hotter than Skacel’s 
Juliet! You’ll enjoy working this great 
addition into your garment, or simply 
knit it alone for a striking look! 60% 
nylon, 40% synth. 77 yards, 50 grams. 

6. "Kallnka" - Kalinka is Schoeller+ 
Stahl's next addition. This soft faux fur 
blend is simply ravishing. Warm, invit- 
ing, and soft to the touch! 30% wool, 
35% synth, 35% nylon. 60 yards, 50 
grams - US 1 3-1 5, 2sts per inch. 




"Lofr 






7 -Loft" - Zitron has created one of 
*^e best selling yarns for Fall 2003! One 
c* ttie highest textile arts available. 

30% Merino Extrafinel 1 10 yards, 50 
Z 2 rr\s - US 1 1-13, 3-4sts per inch. 

8. “Merino Stretch” - A stretching meri- 
c? Oh yes! You’ll get more bounce to 
e ounce with this Schoeller+Stahl 
cddition. 44% wool, 43% synth, 13% 
eastic. 175 yards, 50 grams— US 8-10, 
-<ST5 per inch. 




9. "Panda" - It's a chenille revolution! 
Panda is Schulana's second addition 
for Fall 2003. 50% viscose, 50% synth. 66 
yards, 50 grams - US 10-10.5, 2sts per 
inch. 




10. "Posh" - What more can be said 
about Posh? Skacel’s new faux fur is 
unlike any other on the market. The 
soft touch and light shine. 100% nylon. 
93 yards, 50 grams - US 6-8, 3sts per 
inch. 




1 1 . “Punta Cana” - Punta Cana will 
have scarf knifters lining up! This won- 
derful ladder ribbon looks dazzling 
alone or worked up with another yarn. 
65% nylon, 32% cotton, 3% synth. 74 
yards, 50 grams — US 11-15, 2.5sts per 
inch. 




“Puma Cana” 




“Sizzle" 



1 2. “Sizzle" - Another hot yarn from 
Skacel. Texture, color, and o bit of 
shine make this addition a hot com- 
modity. 96% synth, 4% nylon. 77 yards, 
50 grams— US 11-13, 3sts per inch. 



“Supcrcouon” 

13. “Supercotton" - Schulana's last 
addition, this wonderful cotton blend is 
perfect for everyone. Soft and 
durable. 70% cotton, 30% synth. 98 
yards, 50 grams— US 10-10.5, 4sts per 
inch. 

14. “Wool Bubble" - Skacel brings you 
Wool Bubble for Fall 2003. This fun addi- 
tion is brimming with texture. A wool 
ribbon, with a twist. 30% wool, 50% 
synth, 20% nylon. 88 yards, 50 grams — 
US 15. 2.75sts per inch. KS 




“Wool Bubble” 
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atured Article 



^lonv ^ke/ S^tcuv *^stes/: 
StUcAes/ '^kal ^elt c9f Stcmj/ 



•By Pat Harste 



There is no other sweater in the fashion world that is more recognizable than the Aran fisherman 
knit. The minute you see one, you know what it is by the color of the natural, undyed 
yarn and by the array and arrangement of highly decorative stitch patterns. 

What you might not know is that each pattern has a special meaning. 




The History 

The development of the fisherman 
knit sweater was born from the hard 
life of the Aran islanders and their 
deep belief in the Celtic Christian 
Church. To begin to understand the 
meaning of the pattern stitches that 
evolved, it’s important to know about 
the people. The Aran Isles lie off the 
central west coast of Ireland at the 
mouth of Galway Bay. Before the 
advent of tourism, the islanders sur- 
vived for centuries on farming and 
fishing. Life was very tough for the 
farmers who tilled the small amount of 
land that was useable and for the fish- 
ermen who risked their lives fishing in 
the perilous, icy waters of the North 
Atlantic. Knitting was also a part of 
their everyday lives and provided the 
warm clothing that was needed for 
such a harsh climate. Mothers taught 



their daughters how to knit and passed 
stitches down to them orally, for the 
patterns were never written down. The 
sweaters of long ago were fairly plain. 
They used the same type of yarn 
(called bainin) that is used today. This 
distinctive wool is spun from the dense 
fleece of island sheep. When it’s 
processed for spinning, some of the oil 
(called lanolin) is left in the wool. The 
oil makes a knitted garment water- 
resistant and very warm. 

In 1891, the Congested Districts Board 
was established to encourage the 
economic development of rural areas 
where there wasn’t enough tillable 
land to support the population. The 
west coast of Ireland was one of the 
main CDB areas, and one of its targets 
was to develop the cottage knitting 
industry. The years between 1900 and 
1 930 were experimental years for the 
Aran sweater, with women taking 
their inspiration for new stitches from 
the tools of the trade of fishermen, 
the islands’ landscape and from their 
deep Celtic Christian spirituality. 

In the mid 1 930s, the founder of the 
Irish Homespun Society, Dr. Murial 
Gahan, visited the Aran Islands and 
purchased sweaters from local knitters 
to sell in her shop in Dublin. Their popu- 
larity was instant, but it wasn’t until 
1 943 that a British yarn compony deci- 
phered pattern stitches and published 
sweater directions for the home knitter. 
By the 1950s, Aran knits were being 
exported to the United States and in 
1957 the first Aran patterns were pub- 
lished in an American magazine, giv- 
ing this fashion style, that had such 
humble beginnings, universal fame. 

The Stitches and Their Meanings 

It’s amazing that it doesn’t take a 
stretch of the imagination to recognize 
what each stitch is supposed to repre- 



sent. The stitches talk of the life and 
hard work of the fishermen, marriage, 
family, posterity, poverty, the pic- 
turesque landscape and the Aran 
Islanders religious beliefs. Many of the 
pattern stitches shown here have 
other variations that you might come 
across in pattern stitch books. This is 
because each family had its own 
designs that were drawn from the 
same inspirations. 



Irish Moss Stitch 



Irish Moss Stitch 

Known here as simply moss stitch, in 
Ireland this stitch is also called 
Carrageen Stitch. Carrageen is edible 
seaweed that was once an important 
form of nourishment and was believed 
to have medicinal properties. Today, it 
is made into a delicately flavored 
soup and a pudding called blanc- 
mange. and is now regarded as a del- 
icacy. This stitch represents wealth. 
(Worked over an even number of sts): 
Rows 1 & 2: *K 1 , p 1 : rep from *. 

Rows 3 & 4: *P 1 . k 1 ; rep from *. 

Rep Rows 1 -4 for moss st. 
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Double Irish Moss Stitch 

is a popular variation of the Irish 
- OSS stitch. It also symbolizes wealth. 
(Worked on a multiple of 4 sts); 

= o-ws 1 & 2: *K 2, p 2; rep from *. 

?ows 3 & 4: *P 2, k 2; rep from *. 

^ep Rows 1-4 for double Irish moss st. 



Double Irish Moss Stitch 

Trinity Stitch 

This pattern symbolizes the Holy 
■finity because it is made by making 
^'-ree from one and one from 
^hree." It is used to protect a fisher- 
men or sailor from the perils of the 
•^eacherous northern seas. 

(Worked on a multiple of 4 sts): 
Row 1 (RS): Purl. 
Row2:*(Kl,pl,kl)in nextst, 
p3tog; rep from ♦. 

Row 3: Purl. 

Row 4: * P3tog, (k 1 , p 1 , k 1 ) in next 
St: rep from *. 

Rep Rows 1-4 for trinity st. 



Trinity Stitch 

Ladder of Life 

The horizontal lines depict the rungs 
of the ladder used for a person’s 
earthly climb to eternal happiness. 



(Panel of 7 sts): 

Rowsl,3&5(WS):Kl.p 
5, k 1. 

Rows 2 & 4: P 1 , k 5, p 1 . 
Row 6: Purl. 

Rep Rows 1-6 for ladder 
of life. 

Marriage Lines 

Double zig-zagging lines 
depict the trials and tribu- 
lations of married life. 
(Panel of 15 sts): 

Row 1 (RS):P l,k l,p l,k 
12 . 

Row 2:P 11. (k 1, p 1) 
twice. 

Row 3: K2, pl,kl,pl,k 
10 . 

Row 4: P 9, k 1 , p 1 , k 1 , p 
3. 

Row5:K4, p l.k l,p l,k8. 
Row6:P7, kl,pl,kl,p5. 
Row 7: K 6, p 1, k 1, p 1, k6. 
Row 8: P5, k 1, p 1, k 1, p7. 
Row 9: K 8, p 1 , k 1 , p 1 , k 4. 



Left and right: Ladder of Life 







Center: Marriage Lines 


Row 


10: 


P3, 1 


k 1, p 1, k 1, 


p9. 


Row 


11: 


K 10, 


, p 1, k 1, p 


1, k2. 


Row 


12: 


(PI. 


k 1 ) twice. 


pll. 


Row 


13: 


K 12, 


, p 1, k 1, p 


1. 


Row 


14: 


Rep 


Row 1 2. 




Row 


15: 


Rep 


Row 1 1 . 




Row 


16: 


Rep 


Row 1 0. 




Row 


17: 


Rep 


Row 9. 




Row 


18: 


Rep 


Row 8. 




Row 


19: 


Rep 


Row 7. 




Row 


20: 


Rep 


Row 6. 




Row 


21: 


Rep 


Row 5. 




Row 


22: 


Rep 


Row 4. 




Row 


23: 


Rep 


Row 3. 




Row 


24: 


Rep 


Row 2. 





Rep Rows 1 -24 for marriage lines. 

Horseshoes 

This stitch portrays the hoof prints 
made by the horses that are used to 
drag the boats up above the high 
water mark on the shore. It's also 



Left: Horseshoes 
Center: Lobster Claws 
Right: Fish Bones 

called Print of Hoof Cable. 

(Panel of 12 sts): 

Rows 1 , 3. 5 & 7 (WS): K 2, p 8, k 2. 

Row 2: P 2, 4-st RC, 4-st LC, p 2. 

Rows 4, 6 & 8: P 2, k 8, p 2. 

Rep Rows 1-8 for horseshoes cable pat. 

Lobster Claws 

Lobsters are plentiful off the Irish coast 
and this stitch represents this good 
source of income. 

(Panel of 12 sts): 

Row 1(WS): Knit. 

Row 2:P2, kl,p6,kl,p2. 

Rows 3, 5 & 7: K 2, p 2, k 4, p 2, p 2. 
Rows 4 & 6: P 2, k 2, p 4, k 2, p 2. 

Row 8: P 2, si next 2 sts to cn and hold 
in front, p 2, yo, k2tog tbi from cn, si 
next 2 sts to cn and hold in back, 
k2tog, yo, p 2 from cn, p 2. 

Rep Rows 1 -8 for lobster claws pat. 

Fish Bones 

The pattern represents fish and good 
luck for a large catch. 

(Panel of 13 sts): 

Rows 1 &3(WS):K2, p9, k2. 

Row 2; P 2, 4-st RKC, k 1 , 4-st LKC, p 2. 
Row 4: P 2, k 9, p 2. 

Rep Rows 1 -4 for fish bones pat. 

Tree of Life 

The trunk and branches represent the 
continuation of the family line ensur- 
ing the wearer a long life and strong 
sons to help with the fishing gear. 
(Panel of 17 sts): 

Row 1 (WS): K7, p3, k7. 

Row 2: P 6, 2-st RPT, k 1 , 2-st LKT, p 6. 
Rows 3 & 5: Knit the k sts and purl the 
p sts. 

Row 4: P 5, 2-st RPT, p 1, k 1, p 1, 2-st 
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LKT, p 4. 

Row 7: K 4, p 1 , k 2, p 3, k 2, p 1 , k 4. 
Row 8: P 3, 2-st RPT, p 1 , 2-st RPT, k 1 , 2- 
st LKT, p 1,2-st LKT, p3. 

Row 9: Knit the k sts and purl the p sts. 
Row 10; P 2, 2-st RPT, p 1 , 2-st RPT, p 1 , k 
l,p 1,2-st LKT, p 1,2-st LKT, p2. 
Rowll:K5,pl,k2,pl,k2,pl,k5. 
Rep Rows 6-1 1 for tree of life pat. 

Links 

The families of the west coast have 
always had to emigrate to distant 
lands, and this stitch is meant to repre- 
sent the "link" or "bond" between 
families and the Irish communities 
overseas. 

(Panel of 13 sts); 

Row 1 (WS):K5, p3, kS. 

Row 2: P 4, 2-st RKT, k 1 , 2-st LKT, p 4. 
Rows 3 & 5: Knit the k sts and purl the p 
sts. 

Row 4: P 3, 2-st RKT, p 1 , k 1 , p 1 , 2-st 
LKT, p 3. 

Row 6: P 2, 2-st RKT, p 2, k 1 , p 2, 2-st 
LKT, p 2. 

Row 7:K2,pl,k2, p3, k2, pl,k2. 
Row 8: P 2, 2-st LKT, 2-st RPT, k 1 , 2-st LKT, 
2-st RPT, p 2. 

Rows 9 & 1 1 : Rep Row 3. 

Row 1 0: P 3, 2-st RPT, p 1 , k 1 , p 1 . 2-st 
LKT, p 3. 

Row 1 2: P 2, 2-st RPT, p 2, k 1 , p 2, 2-st 
LKT, p 2. 

Rep Rows 7-1 2 for links pat. 

Zig-Zag 

This stitch can either depict the twisting 
cliff paths along the rocky shoreline or 
a bolt of lightening. 

(Panel of 14 sfs): 

Rowl (WS):K9, p3, k2. 

Row 2: P 2. 4-st LPC, p 8. 

Row 3 & all rem WSRs; Knit the k sts and 
purl the p sts. 



Row 4; P 3, 4-st LPC, p 7. 

Row 6: P 4, 4-st LPC, p 6. 

Row 8: P 5, 4-st LPC, p 5. 

Row 10: P 6, 4-st LPC, p 4. 

Row 12: P 7, 4-st LPC, p 3. 

Row 14: P 8, 4-st LPC, p 2. 

Row 1 6: P 8, 4-st RPC, p 2. 

Row 18: P 7, 4-st RPC, p 3. 

Row 20: P 6, 4-st RPC, p 4. 

Row 22; P 5, 4-st RPC, p 5. 

Row 24; P 4, 4-st RPC, p 6. 

Row 26; P 3, 4-st RPC, p 7. 

Row 28: P 2, 4-st RPC, p 8. 

Rep Rows 1-28 for zig-zag pat. 

Easy Rope 

There are endless variations of this 
stitch and all represent the fisherman's 
ropes. 

(Panel of 10 sts): 

Rows 1 , 3, 5 & 7 (WS): K 2, p 6, k 2. 




Rows 2, 6 & 8: P 2, k 6, p 2. 

Row 4; P 2. 6-st RC, p 2. 

Rep Rows 1 -8 for easy rope pat. 

Cork Cable 

Reproduces a common design from 
Celtic Crosses and is a reminder of the 
strong faith of the Irish people. 

(Panel of 14 sts): 

Row 1 & all WSRs: K 2, (p 2, k 2) 3 times. 
Rows 2 & 4: P 2, (k 2, p 2) 3 times. 

Row 6: P 2, k 2, p 2, si next 4 sts to cn 
and hold in back, k 2, si the 2 p sts 
back to LH needle and purl them, k 2 
from cn, p 2. 

Rows 8 & 10: P 2, (k 2, p 2) 3 times. 

Row 1 2: P 2, si next 4 sts to cn and hold 
in back, k 2, si the 2 p sts back to LH 
needle and purl them, k 2 from cn, p 
2, k 2, p 2. 

Rep Rows 1-12 for cork cable pat. 

Trellis 

This pattern represents the small stone- 
walled fields that grace the land- 
scape of the Aran Isles as well as 
Western Ireland. 

(Panel of 28 sts); 

Row 1 (WS): (K 4. p 4) 3 times, k 4. 

Row 2: (P 4, 4-st RC) 3 times, p 4. 

Row 3 & all rem WSRs: Knit the k sts 
and purl the p sts. 

Row 4: P 3, (3-st RPC, 3-st LPC, p 2) 3 
times, p 1 . 

Row 6: P 2, (3-st RPC, p 2, 3-st LPC) 3 
times, p 2. 

Row 8; P 2, k 2, (p 4, 4-st RC) twice, p 
4. k 2, p 2. 

Row 10: P 2, k 2, p 4, k 2, 3-st LPC, p 2, 
3-st RPC, k 2, p 4, k 2, p 2. 

Row 12: P 2, k 2, p 4, k 2, p 1 , 3-st LPC, 
3-st RPC, p 1 , k 2, p 4, k 2, p 2. 

Row 14: P 2, k 2, p 4, k 2, p 2, 4-st RC, p 
2, k 2, p 4, k 2, p 2. 

Row 16: P 2, k 2, p 4, k 2, p 1, 3-st RPC, 
3-st LPC, p 1 , k 2. p 4, k 2, p 2. 

Row 18: P 2, k 2, p 4, k 2, 3-st RPC, p 2, 
3-st LPC, k 2, p 4, k 2, p 2. 

Row 20: P 2, k 2, (p 4, k 2, 4-st RC) 
twice, p 4, k 2, p 2. 

Row 22: P 2, (3-st LPC, p 2) twice, p 4, k 

2, p2. 

Row 24: P 3, (3-st LPC, 3-st RPC, p 2) 3 
times, end p 1 . 

Rep Rows 1 -24 for trellis pat. 

Honeycomb 

The honeycomb is symbolic of hard 
work bringing its just reward just as the 
work of the "busy bee" produces 
golden honey. It's also considered a 
lucky omen. If a fisherman saw a 
swarm of bees before setting out to 
sea. a good catch was assured. 
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Trellis 





Honeycomb 

»anel of 36 sts): 

all odd rows (WS): K 2, p 32, k 2. 
= r .V 2: P 2, (4-st RC, 4-st LC) 4 times, p 2, 
■ : .V 4: P 2, k 32, p 2. 

' rw 6: P 2, (4-st LC, 4-st RC) 4 times, p 2. 
= :/^8:P2, k32, p2. 

'ec Rows 1 -8 for honeycomb pot. 

Diamond and Moss 

'"e diamond shape represents the 
• :‘~erman's net and also the family’s 
“-'g standard. When filled with Irish 
moss stitch, it symbolizes wealth and 
Swccess; when knitted with a reverse 
stockinette stitch center or “empty 
dtomond’’, it symbolizes poverty. 
(Panel of 22 sfs): 

Row 1 (WS): K9, p4, k9. 

Row 2: P 8, 3-st RC, 3-st LPC, p 8. 




Diamond and Moss 



Row 3 & all rem WSRs: Knit 
the k sts and purl the p sts. 
Row4:P7,3-stRC,pl,kl, 

3-st LPC, p 7. 

Row 6: P 6, 3-st RC, (p 1 , k 
1 ) twice, 3-st LPC, p 6. 

Row 8: P 5, 3-st RC, (p 1 , k 
1) 3 times, 3-st LPC, p5. 

Row 10: P 4, 3-st RC, (p 1, k 
1 ) 4 times, 3-st LPC, p 4. 

Row 12: P 3, 3-st RC, (p 1, k 
1 ) 5 times, 3-st LPC, p 3. 

Row 1 4: P 2, 3-st RC, (p 1 , k 
1 ) 6 times, 3-st LPC, p 2. 

Row 16:P2, k2, (p l.k 1) 

7 times, k 2, p 2. 

Row 18: P 2, 3-st LPC, (pl,k 
1)6 times, 3-st RPC, p 2. 

Row 20: P 3, 3-st LPC, (p 1 , k 1 ) 5 
times, 3-st RPC, p 3. 

Row 22: P 4, 3-st LPC, (p 1 , k 1 ) 4 times, 
3-st RPC, p 4. 

Row 24: P 5, 3-st LPC, (p 1 , k 1 ) 3 times, 
3-st RPC, p 5. 

Row 26: P 6, 3-st LPC, (p 1 , k 1 ) twice, 3- 
st RPC, p 6. 

Row 28: P 7, 3-st LPC, p 1 , k 1 , 3-st RPC, 
p7. 

Row 30: P 8, 3-st LPC, 3-st RPC, p 8. 

Row 32: P 9, 4-st LC, p 9. 

Rep Rov/s 1 -32 for diamond and moss pat. 

Basket Stitch 

This cable pattern represents the fisher- 
man's baskef and symbolizes a large 
and profitable catch. 

(Panel of 40 sfs): 

Rows 1,3&5(WS):K2, p32, k2. 
Rows 2 & 4: P 2, k 32, p 2. 

Row 6: P 2, (8-st LC) 4 times, p 2. 
Rows 7, 9 & 1 1 : K 2, p 32, k 2. 
Rows 8 & 10:P2, k32, p2. 

Row 12: P 2, k 4, (8-st RC) 3 times, k 
4, p2. 

Rep Rows 1-12 for basket st. 

Knitting In the Aran tradition 

Lion Brand Yarn offers the per- 
fect yarn for your Aran knitting 
needs. Called Fishermen's Wool, 
it’s 100% pure virgin wool and 
contains natural oils. The direc- 
tions for the sweater shown can 
be found on the wrapper label. 
If you’d like to experiment with 
the pattern stitches shown here, 
consider making a sampler pil- 
low. Place a wide panel, (such 
as the trellis) in the center, then 
flank it on each side with nar- 
rower panels making sure to 
reverse their order. Separate 
each pattern with one to five rib 
stitches as desired, ks 



Basket Stitch 



Special Abbreviations 

Here are the abbreviations needed 
to knit the pattern stitches shown. 
The only exceptions are Lobster 
Claws and Cork Cable which have 
the cable directions written in. 

2-st RKT: SI 1 st to cn and hold in 
back, p 1 , k 1 from cn. 

2-st LKT: SI 1 st to cn and hold in 
front, p 1 , k 1 from cn. 

2- st RPT: SI 1 st to cn and hold in 
back, k 1 , p 1 from cn. 

3- st RC: SI 1 st to cn and hold in 
back, k 2, k 1 from cn. 

3-st RPC: SI 1 st to cn and hold in 
back, k 2, p 1 from cn. 

3- st LPC: SI 2 sts to cn and hold in 
front, p 1 , k 2 from cn. 

4- st RC: SI 2 sts to cn and hold in 
back, k 2, k 2 from cn. 

4-st LC: SI 2 sts to cn and hold in 
front, k 2, k 2 from cn. 

4-st RPC: SI 1 st to cn and hold in 
back, k 3, p 1 from cn. 

4-st LPC: SI 3 sts to cn and hold in 
front, p 1 , k 3 from cn. 

4-sf RKC: SI 3 sfs to cn and hold in 
back, k 1 , k 3 from cn. 

4-st LKC: SI 1 st to cn and hold in 
front, k 3, k 1 from cn. 

6-st RC: SI 3 sts to cn and hold in 
front, k 3, k 3 from cn. 

8-st RC: SI 4 sts to cn and hold in 
front, k 4, k 4 from cn. 

8-st LC: SI 4 sts to cn and hold in 
back, k 4, k 4 from cn. 
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SVvipsyop Stripes/ 



•By Susan Lazear 




lilusiration la: Quilt pattern. .Ground the World. 



shows you some of the strips that are 
repeated in the quilt. 

Seminole patchwork is another tech- 
nique that employs a strip approach 
to design. This was developed and 
named after the Seminole Indians who 
live in Florida. Their strip approach is 
somewhat unique in that after they 
have stripped, cut and then juxta- 
posed the fabrics, they then rotate 
the sewn piece 45 degrees and cut 
out a panel which is employed in their 
garments. The result is a wonderful 
colored pattern that looks very geomet- 
ric. Illustrations 2 a, b, c and d show 
you a Seminole patchwork design in 
process. 



Everyone loves stripes! They allow us to 
build a lot of color into a sweater in a 
manner that is simple and fun. 
However, stripes can get a bit old, so, 
let’s take a look at adding a "twist" to 
our stripes, following the lead of a tex- 
tile art called strip quilting. 



somewhat compli- 
cated, yet well- 
known quilt pattern 
called “Around the 
World". This involves 
sections of design 
that were sewn in a 
strip manner, cut 
and then positioned 
to create the overall 
quilt. Illustration 1 b 



Strip quilting is a very popular tech- 
nique used in quilt design. It allows you 
to assemble strips of fabric quickly and 
easily. Once the strips are sewn, you 
cut them into narrow pieces and then 
juxtapose them to create a colorful 
quilt pattern. Illustration 1 a shows you a 




Illustration ib; section of ihc 




Illustrations 2a: Seminole patchwork design. 




Illustrations 2b: Join strips. 



quilt pattern. 
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will need to make in my knitting. 





Adding Color 

For this step, I used the cover of the 
September 2003 United Airlines 
Hemispheres magazine as my color 
inspiration. It featured the artwork of 
Spanish illustrator and designer Jose 
Luis Merino. The image was com- 
posed of shoes, and the five colors I 
chose fo work in were a wonderful 
palette in autumn tones. I used the 
green as the background and then 
colored the balance of stripes with 
the black, two shades of brown and a 
muted rose. Illustrations 5 and 5a 
show you the coloration of my design. 
Illustration 6 shows you an allover 
repeat of fhe stripe. At this point, we 
have simulated the step of sewing fhe 
strips of fabric together to create a 
striped pattern. 

Offsetting the Stripe 

Now we get to the fun part! In this 
step, we will simulate the cutting and 
splicing of the strips of fabric. The 
Brush tool of Stitch Painter was used to 
stamp a stripe repeat in place. 
Illustrations 7 through 9 show you 
three variations of offsetting the basic 
stripe pattern. Look at the inset in the 
upper left corner of each to see how 
the new strip pattern was created. In 
Illustration 7, the stripe block was sim- 
ply moved up and down in 4 different 
positions. In Illustration 8, you can see 
that the basic stripe was flipped 
upside down alternately. The design 
in Illustration 9 was created by knitting 
one strip double-width and then flip- 
ping fhe second strip upside down. 
Each has its own unique look. 

How to Knit? 

So, now the question remains: how will 
you knit these strip designs. There are 
a few options, but the simplest is to 
knit the patterns in strips and join them 
together, just as the quilters do. You 
could knit the first strip as long as the 
entire length needed tor the sweater, 
and then, as you knit the next offset 
strip, join it to the first strip as you go. 
You could even knit a plain panel to 
join between the striped ones. Of 
course, intarsia knitting is always an 
alternative, but the number of bob- 
bins required is a little daunting. If you 
are not afraid fo cut your knit piece, 

Conlinued on page 16. 



Illu.strations 2c: Cut/airange/sew. 



Illustrations 2d: Finished piece. 



Let’s adopt the general approach of 
strip quilting and using the computer, 
build striped patterns that can easily 
be spliced and repositioned to cre- 
ate a unique design for knitting. We 
will use Stitch Painter software to 
build the stripes, then using the 
Selection and Brush tools, we'll cre- 
ate a brush and stamp it down, off- 
setting it as the quilters do. 

To Begin. ..Design the Stripe 
Proportions 

If you are looking for a source of 
inspiration for the proportions of your 
stripes, why not use the bar code 
from the back of a book, or in my 
case, from a snack food wrapper. 
Examine the bar code and tind a 
portion of it that appeals to you. Use 
if as your basis for design. Look for 



the narrowest strip in the section you 
like and set this up (in your mind) to 
be 2 rows of knitting. Then, build the 
stripes in your software by analyzing 
the bar code for its stripe proportions 
and drawing the lines of stitches with 
a drawing tool such as the Line tool. I 
let the narrowest bar set the base 
point and determined all other stripe 
widths as a multiple of this one. 
Illustration 3 shows you the bar code I 
utilized. As you can see, I used the 
bars on the right side of the image. By 
designating the narrowest stripe of 
the bar code as 2 rows of knitting, I 
came up with the stripe pattern 
shown in Illustration 4. As you can see, I 
doubled the height of each stripe fo 
allow for more rows of knitting in each 
band of color, which in turn will 
reduce fhe number of color changes I 



Knit ‘N Style • February 2004 15 




fomputers don't byte 




you could simply 
create a big panel 
of stripes.. .cut the 
pieces apart and 
sew them up. You 
could serge the 
seams and let 
them show on the 
right side to add a 
different look to 
your design. 
Modular knitting 
seems to be the 
best approach, 
but the manner in 
which you choose 
to achieve it is up 
to you. 



Ilhistralion 3: Bar code on a Hriio-l.ay 
chips wrapper. 



As you can see, it 
is relatively simple 
to translate textile 
mediums from one 
craft to another. 
Your source of 
inspiration can be 
anything... even a 
snack food wrap- 
per. Offsetting the 
pattern adds a lot 
of interest to your 
design, and with 
the popularity of modular knitting, this 
strip technique fits right in. KS 




lllusiralion 4: My stripe pattern. 




Illustrations 5 and 5a; .Stripe design colored. 






16 Knit ‘N Style • Februar)’ 2004 



Illustrations 7. 8. 9: Samples. 







(j)n SO glad you ashed 



S^Kmidmc^ SuAtie/ ^aitiAA^ 



•by Leshe Solomon 



When I was a child of about three-ish, 

I remember always asking my mother 
to put on my socks and shoes. She 
obliged regularly until one day she 
insisted that I could put my socks on 
myself. Feeling resistant, abruptly 
abandoned and in denial, I remem- 
ber that sinking, overwhelming 
moment. I said to her “I can’t... I can't 
do it myself.. .because I don’t know 
how!" After all, I knew there was a left 
and right shoe, the difference 
between which I couldn't recognize 
yet. How could I, being three-ish, tell 
which sock went on which foot: you 
know, the left one from the right one? 

I just wasn't ready. Then she shared a 
great secret of the sock.. .she explained 
with me that it didn't matter — "Socks 
don’t have a left or a right." Oh...l could 
do this. I was so relieved — something 
that was so perplexing just became so 
simple. This must have something to 
do with knitting. 

I believe that everything in knitting 
remains frequently a fearful and anx- 
ious mystery, wherein you wait for 
help, ask someone to do it for you, or 
travel miles from home to the local 
knit shop for help, until and unless it is 
simply explained. Learning the various 
aspects of knitting tip by tip reduces 
fears of the unknown and increases 
one's chances for success. Experienced 
knitters, don't leave me yet. 

Imagine how you might have felt, or 
maybe still feel, about purling when 
you just learned how to only knit; 
going from making scarves to really 
making a sweater: ending one ball 
and needing to start another; first time 
basic armhole or neck shaping; or 
knitting complicated-looking, two 
over two cables. Looks hard, but 
when you finally learn it, fear and anxi- 
ety melts into thin air. 

This article could be for the seasoned 
knitter, the one who "has been a knit- 
ter since the age of 6" and is capable 
of making a sweater but is still in pos- 
session of old habits of what she first 
learned. So you can do the 
basics... you've got the knitting and 



purling thing down and you can follow 
most of those crazy directions. There's 
that dream of a sweater you want. It 
should look just like that picture in the 
magazine, book or pamphlet only with 
you smiling in it. I want you to get that 
glorious "Gee, my sweater looks 
incredible!" moment, that realization in 
the mirror when you try your sweater 
on for the first time and it’s GREAT! I 
want to you get that little flutter of joy 
and drape your sweater over chairs, 
beds and sofas everywhere in the 
house, with you glancing at it frequent- 
ly for about a week — not ready to put 
it away. I don’t want you to spend 
hard earned money for yarn and then 
knit and knit only to hate it and experi- 
ence failure because of some little fact 
about which you might not be aware. 
One missing fact can lead to one dis- 
aster after another or disappointment 
which could be your ticket right out of 
knitting. So here is an important list, sim- 
ple as it is yet unknown by too many, of 
o few items I want you to think about 
so your next project is not headed for 
the bottom drawer with the other 
things you rarely wear. All of these tips 
help make knitting successful, easier 
and as natural as knowing which sock 
goes on which foot. 

Potential Disaster #1 
Question; What is the first thing you 
want to look for when you find a pat- 
tern you like? 

Look for "Tension" or "Gauge" listed in 
the pattern. Find the identical yarn the 
pattern suggests or find a yarn that 
also looks good at the same amount of 
stitches and rows required in the pat- 
tern. If your pattern says you need a 
yarn that measures "22 stitches = 10 
cm " know that 1 0 cm simply is about 4 
inches. Divide 4 into 22. You'll get an 
answer of 5.5 stitches to the inch. Find 
a yarn that has the same gauge 
potential, then only cast on 22 stitches 
— make it easy on yourself— not more 
and not less. You should knit the yarn, 
in the stitch pattern, into a patch of 4 
inches when you measure from left 
end to right end. If you don't get 4 
inches, don’t start your sweater. You 



have not found the right needles yet. 

You need a larger needle if you hove 
less than 4 inches and a smaller nee- 
dle if your patch is more than 4 inches. 
Read that last line again. Use a differ- 
ent needle — whatever it takes— to get 
the 22 stitches to be 4 inches. 

To make your swatch change to the 4 
inches, don't force it by trying to knit 
tight or loose. Let the different size nee- 
dles make a looser or tighter stitch. 

Your stitch depends on the circumfer- 
ence of the needle. Use your needle 
as the form for each stitch. Oh, and 
when you measure this swatch, slide 
the swatch of about 3 to 4 inches of 
length or so off the needle so the 
stitches cannot be controlled by being 
on the needle. 

Potential Disaster #2 

Question: What might happen to your 

sweater after you launder it? 

What’s the second thing you want to 
do with that swatch? Rip the swatch 
out and begin casting on to start the 
sweater... like a racehorse bolting from 
the gate? Whoa. ..just a second. ..think 
about how the sweater will be laun- 
dered. If you are working with wool, 
silk, rayon or blends of any of the 
three, how would you like it to get big- 
ger after your first washing? I mean 
your cuffs over your hands, your shoul- 
ders hanging on you like the sweater 
was for someone else. You could use 
the excuse that you’ll walk around the 
house to see who gets the sweater, but 
that's a failure. What about cotton? 
Cotton might shrink up. Is that ok? Do 
you order a pizza only to get Chinese 
food delivered? 

After you knit the entire sweater, you 
could wash it once and it could get 
shorter... Okay? No — that’s not okay! 

But what can you do to knit it to exact- 
ly what you want and keep it that way? 

For those who don't have a tension 
swatch to pre-wash, they might be 
headed for a future disaster that 
comes long after the sweater is started 
and finished. Know how the fabric will 
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The Hand 
Knitter’s 

Guide to . . , . 

Sweater Fimshmg, 

with Leslye Solomon ' 

learn* Bedutlfuf invisibl#iide^^^^ • Magically 

[invisible shoulder seams • 3 needle bind-off 

• Kitchner stitch from waste yarn or needles 
Short-rowing shoulders and necklines • Picking 

up stitches for necks • Spacing buttonholes 
in set-in and drop shoulder sleeves • Crocheted 
I finishes • Binding-off to look like the cast-on 
Reversible afghan joins • Graft ribbing 
Blocking with wires • Understand what to know 
before you start knitting pertaining to how fibers 
change for better fit, long wear, and sizing 

• and More! 
maior credit cards accepted 
visit us at wooistock. com 

Jibet fantasy Knitting Products^ Ctd. 
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Potential Disaster #4 : 



- nge after it is laundered. How? 

. make a swatch, measure it and 
: r the size, and then wash it. Find 
iere is any change in width and 
Measure the laundered 
rn and TRUST the information. It is 
- ecessary to wash all the yarn, just 
vatch. Then you'll be washing 
"wished sweater pieces before 
sew them together. The pieces will 
r<actly what your swatch did. If 
“.vatch relaxed after washing, you 
- _ !d find out if you have less stitches 
ows to the inch. It it got bigger, 
ion't have the gauge required 
‘-e pattern. You’ll have to find the 
r cies that will give you the gauge 
T oattern requires — but after wash- 
Wool relaxes to less stitches and 
: s to the inch, while cotton could 
rcndense to more rows per inch. For 
-■e i vatch that relaxed, you will need 
-’Her needles to give you the rec- 
-mended gauge (even though it 
“:n't recommended in the pattern). 

: • cotton, knowing the knit fabric 
-. has more rows to the inch after 
cining, you'll be able to calculate 
: many more rows you'll need to 
: mpensate for any shrinking. 

- ■ c/...how many of you just don't 
c'<e a tension swatch? You say you 
.vays knit to gauge, or have just 

>een lucky. Probably almost half of 
T j knitters out there are a little lazy, 

‘ . nting and groaning about hating 
■ cse few minutes to make a swatch, 
-c: having the swatch to test launder 
cr steam in order to find out if there is 
“ change might give you only tempo- 
c'y success with failure sneaking up to 
. .prise you in a few days or months. 




double ridge, found on ihe purl side is one row. 
.e a ruler on the purl side and count them to the 
'.rt si quarter of a row.) 



Potential Disaster #3 
Question: What you should know 
about selecting your size? 

When picking what size you should 
make the pattern, there are two mea- 



surements to be 
aware of: the actual 
chest measurement 
and the measurement 
of the actual sweater. 

Don’t just go by what 
you think your mea- 
surements are, the size 
of your bra. ..how old is 
that thing? Get the 
tape measure, don't 
be scared, and mea- 
sure your widest part. 

The sweater should be 
made larger than you. 

We call this ease. Ease 
is greatly affected by 
what's the popular 
look of current fash- 
ion, if the sweater is 
made from thin or 
thick yarn, or if the 
sweater is to be worn 
over other garments. 

A 4 to 8 inch ease 
would make an over- 
size sweater and 
could be just right for 
outerwear. A sweater 
that is the same as the 
actual chest measure- 
ment or 1 to 2 inches 
larger than your actual 
measurement gives 
you that “spray-paint- 
ed-on" look you might love. I tend to 
make a vest close to the body. A 2 to 4 
inch ease is somewhat conventional 
for sweaters. Find out how much big- 
ger your favorite sweater is by actually 
measuring it. Compare your favorite 
sweater to your actual measurement. 

And just one more thing. When picking 
your size, consider whether sewing 
your seams will make your sweater an 
inch or two smaller than your intended 
size. If your directions tell you that the 
back is supposed to be 20 inches wide 
using a bulky yarn with a gauge of 2 
stitches to the inch. (8 sts = 10 cm) 
hopefully the pattern designer consid- 
ered that when the sweater gets sewn 
together, you will lose 4 stitches, that's 
2 inches, from that 40 inches intended. 
To find out if the seam was considered, 
divide the gauge (2 in our example) 
into the amount of stifehes to be cast 
on (20). If the pattern only tells you to 
cast on 40 stitches (20 inches times 2), 
then you will not get 20 inches. You'll 
only get 19 inches for the back and 19 
for the front. That's really only 38 inches 
around. It’s okay to add some seam 
stitches (two per piece) or go to a larg- 
er size. 



Question: Are you costing on too tightly? 

Casting on should not be like tying your 
shoes. Cast on only to fit your needle 
size. The loop that goes around the 
needle should only go around it, not 
choke it. I see many afghans and 
scarves that unattractively taper at the 
bottom and barrel out at the sides. No 
blocking or stretching can fix it. For 
especially loosely knit fabrics that will 
stretch just from their weight, hold your 
needles together to get a loose cast 
on. Then slide one needle out to do 
the first row. 




This afghan has been cast on too tight. It will 
never look like a right angled rectangle. 



Cvnliniu-cl on page 90. 
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Color Blocks 

Jacket 

Nicky Epstein’s geometric jacket is 
worked in a colorful array of Lion 
Brand Cotton-Ease in stockinette 
stitch blocks and embellished with 
flowers and bobbles. 
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»i”SG 

' ' r-red 



‘ • :ses' size Medium-Large. 

iMTTlD MEASUREMENTS 

' -ea Bust: 46 in. (buttoned) 

- '.ength: 26 in. 

^Jt-tRlALS 

- : - oz/207 yd balls each of Lion 

- c Cotton-Ease (Article #700) in 

: =1 13 (A), Bubblegum #1 12 

>angeode #133 (C), Pineapple 
-5. (D). Popsicle Blue # 1 48 (E) and 
c, Blue #107 (F) 

: 2 OZ/207 yd boll of Lion Brand 
_r~orvEase (Article #700) in Sugar 

- =144 (G) 

2 ' 2 oz/168 yd ball of Lion Brand 
. zspun (Article #910) in Lime #194 

* oz/60 yd balls of Lion Brand 

(Article #320) in Hot Pink #195 
3oe pair each straight knitting nee- 
- ; n sizes 6 and 8 U.S. OR SIZE j 

- rlJ JIRED TO OBTAIN GAUGE ‘ 

:.-.e circular knitting needle 24-36 in. 

-.-■g in smaller size (for shawl i 

zcAor/front bands: length required to j 
- -ommodate large number of sts) j 
:*-*ch marker 
Ljiyge-eyed, blunt needle 
Duttons, in. diameter 



GAUGE 

■ 3 sts and 26 rows = 4 in. with Lion 
5--and COTTON-EASE and larger ndls 
^ St St. 

'3 SAVE TIME, TAKE TIME TO CHECK 
3AUGE. 

NOTES 

Sweater is worked in strips and sewn 
together. 

Each block = 27 sts x 32 rows. 

STITCH EXPLANATION 

ssk = slip, slip, knit: Slip next 2 sts as if 
to k, one at a time, to right needle; 
insert left needle into fronts of these 2 
sts and k them tog. 

BACK: Note: Make 4 strips of 5 Blocks 
each foil schematic for Block place- 
ment and assembly. To make a 
Block: With larger ndls and designat- 
ed color for Row 1 on first Block indi- 
cated, CO 27 sts. Foil chart for first 
indicated Block to Row 32, then cont 
working next designated Block in foil 
manner: 

Strip 1 : Work Blocks 5, 6, 7, 8 and 1 . BO. 
Strip 2: Work Blocks 1 , 2, 3, 4 and 5. BO. 
Strip 3: Work Blocks 7, 4. 5, 6 and 3. BO. 



Strip 4: Work Blocks 6, 8, 
1,2 and 7. BO. 

Sew 4 strips tog. 

LEFT FRONT: Note: 

Make 2 strips of 5 
Blocks each foil 
schematic for Block 
placement and 
assembly. To make a 
Block: With larger ndls 
and designated color 
for Row 1 on first Block 
indicated, CO 27 sts. 
Foil chart for first indi- 
cated Block to Row 
32, then cont working 
next designated Block 
in foil manner: 

Strip 1 : Work Blocks 5, 
6, 7, 8 and 1. 

Strip 2: Work Blocks 1 , 

2 and 3. Beg neck 
dec: At beg of 4^^ 
block of center strip 
shape neck at front 
opening as foil: Dec 1 
St at front opening 
EOR 2 times, then every 
4th row 1 4 times. Work 
even on 1 1 sts until 5^^ 
Block is completed. 
BO. Sew 2 strips tog. 

RIGHT FRONT: Work in 
same manner as Left 
Front however foil 
Right Front schematic 
for Block placement. 

SLEEVES: Note: With 
larger ndls, make 2 
center strips and 2 
side strips for each 
Sleeve foil schematic 
for Block placement 
and assembly. For 
each center strip, CO 
1 9 sts. Inc 1 st at side 
edge every 4^*^ row 8 
times - 27 sts. Cont to 
work Blocks as indicat- 
ed on 27 sts for 
remainder of strip. For 
each side strip, CO 2 
sts. Inc 1 st at side 
edge every 4^*^ row 20 
times - 22 sts. Cont to 
work blocks on 22 sts 
for remainder of strip. 
Sew strips tog to form 
Sleeves. 

Cuffs: With smaller 
ndls and RS facing, 
using 1 strand each of 




SPECIAL OFFER 

from Lion Brand® Yarns 



Get all the yarns to make this fabulous jacket 
in one convenient package. 



Call 1-800-258- YARN 
or go online at 
www.LionBrand.com 
to order or to request 
a free catalog 



Item No. 1433 
Color Blocks Jacket 
$84.95 plus $10.95 
Shipping & Handling 
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B and FUN FUR, PU and k 36 sts evenly 
across cuff end of Sleeve. Work 8 rows 
in garter st. BO all sts. 

FINISHING; Sew shoulder seams. 

Center Sleeves at shoulders and sew in 
place. Sew Sleeve and side seams. 
Bottom Border: With circular ndl and 
RS facing, using 1 strand of B, PU and k 
202 sts evenly across bottom edge of 
sweater. K 3 rows. BO all sts as if to k. 
Buttonbands & Collar; With circular 
ndl and RS facing, using 1 strand each 
of B and FUN FUR held tog, beg at 
lower Right Front PU and k 82 sts to 
beg of neck shaping, place marker 
(pm), 53 sts to shoulder seam, 27 sts 
across Back neck, 53 sts to beg of 
neck shaping, pm, 82 sts to end - 297 
sts. Row 1 (WS); K. Row 2 (buttonhole 



row); K 4, (BO 2 sts, k 1 0 - including st 
on needle] 6 times, BO 2 sts, k to end of 
row. Row 3; (K to BO sts, CO 2 sts) across 
to last 4 sts, k to end of row. Rows 4-5; 

K Row 6 (RS); K to 2 sts before mark- 
er, turn. Row 7 (WS); K to 2 sts before 
first marker, turn. Row 8; K to 2 sts before 
turning, turn. Rows 9-29; Rep Row 8. 
Row 30: K to 4 sts before turning, turn. 
Rows 31 -36 Rep Row 30. Row 37; K to 
end of row. Rows 38-39: K across 297 
sts. BO all sts. Sew buttons on Left Front 
band opp buttonholes. 

EMBELLISHMENTS 

Note: Flowers and Bobbles are knit sep- 
arately and attached to sweater. 

Flowers on Block 8 (make 4); With 
smaller ndls and E, make a slip knot 



and place on left ndl. *CO 5 sts. BO 5 
sts - 1 loop rem on left ndl. Repeat from 
* 9 times more - 1 0 petals. PU and k 1 st 
into original slip knot to join. BO 1 st and 
fasten off. 

Sew a flower to the center of each 
Block 8 as shown in photo. 

Bobbles on Block 1 (make 28 foil 
chart for bobble placement): With 
smaller ndls and H, CO 1 st. Row 1: [(K 1 in 
f&b) 2 times, k 1] in same st - 5 sts. Rows 2 
& 4: P. Row 3; K. Row 5; Ssk, k 1 , k2tog - 
3 sts. Row 6; P3tog - 1 st rem. Fasten off. 
To attach, pull separate ends through 
to WS where indicated. Knot tails tog 
and tuck into bobble with tapestry ndl 
or cut, leaving V4 in. end. RS 

Designed by Nicky Epstein 
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Fitted Peacoat & Hat 

Be ready for chilly days with Tahki/ 

Stacy Charles’ double breasted 
peacoat and matching hat worked 
in Filatura Di Crosa’s Primo. 



jA & B; PEACOAT & HAT 

RATING 

Experienced 

A; PEACOAT 
SIZES 

I To fit Misses’ sizes Small (Medium, 
Large). Directions are for smallest size 
(with larger sizes in parentheses. If only 
one figure is given, it applies to all sizes. 



KNinED MEASUREMENTS 

*Finished Bust: 37 ( 401 / 2 , 45) in. 
I ‘Back Length; 23 (24, 25) in. 



MATERIALS , 

‘13 (15, 17), 50gm/81 yd balls of Primo I 
(100% superwash merino) by Filatura Di 
Crosa/Tahki Stacy Charles, Inc. in i 

Brown #257 

‘One pair knitting needles in size 9 U.S. i 
OR SIZE REQUIRED TO OBTAI N GA UGE | 



Cotiiiiiiu'd OH page 76. 




it Garter Edged Jacket 

This attractive bulky jacket is worked on large 
size needles in Tahki Yarns Bianca in stockinette 
stitch with a garter stitch edging. 

SUITING 

: : 'ner 



' ‘.Aisses’ sizes Small (Medium, 
je. X-Lorge). Directions are for 
--Best size with larger sizes in paren- 
: :es. If only one figure is given, it 
— Ses to all sizes. 

CNITTED MEASUREMENTS 

■ - shed Bust: 38 (42, 46, 50) in. 

E:::< Length: 22 (23, 24, 25) in. 

ATERIALS 

- 1 5, 1 6, 1 7) , 50 gm/35 yd balls of 
■ -~ca (100% wool) by Tahki Yarns/ 

‘ Stacy Charles, Inc. in Autumn #007 
Z ~e pair knitting needles in size 1 7 
: OR SIZE REQUIRED TO OBTAIN 
:-AUGE 
• --h markers 
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Fringed Cardigan 
& Shell 

S. Charles Collezione’s elegant fringed jacket is 
worked with M/c/o, Cosmos, Asti, Rifratto and 
Venus in a striped sequence pattern with a 
shell in Cosmos. 
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Coiilinual on 77. 



RATING 

Intermediate 

SIZES 

To fit Misses’ sizes Small (Medium, 

Large). Directions are for smallest size 
with larger sizes in parentheses. If only 
one figure is given, it applies to all sizes. 

KNinED MEASUREMENTS 

^Finished Bust; 38 (42, 46) in. 

*Back Length: 17 (19, 21) in. (excluding 
fringe) 

MATERIALS 

*2. 50 gm/1 1 0 yd balls of Micio (60% 
nylon/40% wool) by S. Charles 
Collezione/Takhi Stacy Charles, Inc. in 
Orange #18 (A) 

*2, 50 gm/87 yd. balls each of Cosmos 
(45% viscose/40% polymide/15% cot- 
ton by S. Charles Collezione/Takhi 
Stacy Charles, Inc. in White #1111 (B) 
and Orange #11 19 (F) 




t is 
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Cable Shell with 
Notched Front 

■ Sracy Charles' trendy shell is worked in Filatura 
Crjsa Super Soft with a notched front at lower 
^ re which forms the center front cable. 



GAUGE 

: - : sts and 1 0 rows = 4 in. with SUPER 
■ ~=T by Filatura Di Crosa/Tahki Stacy 
''narles, Inc. in Stst. 

SAVE TIME, TAKE TIME TO CHECK 
C-^UGE. ^ 

SPECIAL ABBREVIATION 

C6F = cable 6 In front: SI 3 sts to cn and 

-■Did in front of work, k 3, then k 3 from cn. 



BACK: CO 30 (34, 38) sts. Work in rev St 
■ jntil piece meas 13 (13'/2, 14) in. 

"om beg, ending with a 
ormholes: BO 2 sts at beg of ne 
-i rows. Dec 1 st each side EOR 
Dmes as toll: SI 1 , k2tog, k to last 
ssk. p 1 - 22 (24, 26) sts. Work 
oiece meas 20 (21 , 22) in. from 
ending with a WSR. 
neck: BO 5 (6, 7) sts at beg 
rows. Place rem 1 2 sts on 
neck. 



^rmediate 



ZZzS 

- - ‘/isses sizes Small (Medium, Large). 
T - ‘ ons are for smallest size with 
per sizes in parentheses. If only one 
re is given, it applies to all sizes. 



♦mED MEASUREMENTS 

- ined Bust: 35 (40, 441/2) in. 
Length: 20 (21,22) in. 



MATERIALS 

= 10), 50 gm/33 yd balls of Super 
(99% wool/1% nylon) by Filatura Di 
' :-a/Tahki Stacy Charles, Inc. in 
; : .n Mix #13 

ne pair straight knitting needles in 
-e 15 U.S. OR SIZE REQUIRED TO 
;'AIN GAUGE 

I 'c jiar knitting needle 1 6 in. long in 
*ne size for 
: Dole needle (cn) 

:■ 'ch holders 
: - ^ch markers 



RIGHT FRONT: CO 9 ( 1 1 , 1 3) sts. Esf 
pat: WSR: K 6 (8, 10), p 3. 



(lontiuiu’d on page 78. 
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Spring 

Coat/Dress with 
Scallop Trim 



Nicky Epstein welcomes 

with her scalloped trinl 
coat/dress worked in Crystal 
Palace’s Deco Ribbon. 



.Te‘ftriwr)-MW7' 









=>*^505’ sizes Small/Medium 
1 1' i ; Directions are for smallest 
li; *r, larger size in parentheses. If 
crse set of figures is given, it 
es »o both sizes. 

'ED MEASUREMENTS 

Bust: 39 (46) in. 

Length: 34 (35’/2) in. 

ERIALS 

:5;, 50 gm/80 yd balls of Crystal 
Deco Ribbon in Green Stripe 

;mc) 

.5C gm/80 yd balls ot Crystal Place 
prrz Ribbon In Lt Green #3312 (CC) 
!oir knitting needles in size lOW 
OS SIZE REQUIRED TO OBTAIN 

'mcE 

jcji holders 

~ buttons, 1 V4 in. diameter 




C-AJGE 

and 28 rows = 4 in. with Crystal 
IT-.r->re DECO RIBBON in Reversible 
I itogonal Rib. 

>C *AVE TIME, TAKE TIME TO CHECK 
i^JGE. 



PATTERN STITCHES 

Reversible Diagonal Rib (multiple of 
•s+s): 

•ow 1 (RS): *K 1 , p 1 , k 1 , p 5: rep 
- - ' across. 

low 2 & all WSRs: K the knit sts, p the 
sts as they face you. 
low 3: K 1 , p 1 , *k 5, p 1 , k 1 , p 1 ; rep 
: * across, ending with k 5, p 1 . 

?ow 5: K 1 , *p 5, k 1 , p 1 , k 1 ; rep from 
::oross, ending with p 5, k 1 , p 1 . 

Sow 7: *K 5, p 1, k 1, p 1; rep from * 

-•OSS. 

Row 9: P 4, *k 1 , p 1 , k 1 , p 5; rep from 
ocross, ending with (k 1, p 1) twice, 
r ow 1 1 : K 3, *p 1 , k 1 , p 1 ; k 5; rep 
: m ■ across, ending with p 1 , k 1 , p 
^2. 



Row 1 3; P 2, *k 1 , p 1 , k 1 , p 5; rep 
: - * across, ending with k 1 , p 1 , k 
o3. 

towl5:Kl,*pl,kl.pl,k5;rep 
om * across, ending with p 1 , k 1 , p 
< 4. 

Row 16: Rep Rep 2. 

Sep Rows 1-16 for Reversible 
? ogonal Rib. 



ndl, lift the next 8 sts (one at a time) 
over this st and off ndl, yo 2 times, k 
first st again, k 2; rep from * (= multiple 
of 5 sts + 2). 

Row 3: K 1 , *p2tog, drop one loop of 
“yo 2 times’’ of previous row, ([k 1 in 
front & back] 2 times, k 1 ) in rem loop, 
p 1 ; rep from * to last st, k 1 {= multiple 
of 7 sts + 2). 

Row 4: BO all sts knitwise. 

Rows 1 -4 form Sugar Scallop edging. 

BACK: With MC, CO 90 (106) sts. 
Keeping first and last st in St st for 
selvedge sts throughout, work in 
Reversible Diagaonal Rib until piece 
meas 16 (17) in. from beg, ending with 
a WSR. Shaping: Keeping in est pat, 
dec 1 st each side of next row, then 
every 8^^ row 3 more times - 82 (98) 
sts. Cont even in est pat until piece 
meas 25 (26) in. to underarm. Shape 
armholes: Keeping in est pat, BO 4 sts 
at beg of next 2 rows. Dec 1 st each 
side EOR 2 (3) times, then every 4^*^ 



row 2 (3) times - 66 (78) sts. Work even 
until armholes meas 9 (9V2) in. Place 
sts on a holder. 

RIGHT FRONT: With MC, CO 50 (58) 
sts. Keeping first and last st in St st for 
selvedge sts throughout, work in 
Reversible Diagonal Rib until piece 
meas 12 in. from beg, ending with a 
WSR. Buttonhole row (RS): Keeping in 
est pat, work 3 sts, BO 3 sts for button- 
hole, finish row. Next row (WS): Work 
in est pat and CO 3 sts over 3 BO sts. 
Cont in est pat working four more but- 
tonholes 3 in. apart; AT THE SAME TIME, 
when piece meas 1 6 ( 1 7) in. from 
beg, dec 1 st at side edge only on 
next row, then every 8^^ row 3 more 
times - 46 (54) sts. Cont even in est 
pat until piece meas 25 (26) in. from 
beg, ending with a RSR. Shape arm- 
hole: Keeping in est pat, BO 4 sts at 
armhole edge once. Dec 1 st at arm- 
hole edge EOR 2 (3) times, then every 
Coiifiinirtf oil jm^e 79. 




Sugar Scallops (multiple of 1 1 sts + 2): 
Row 1 (RS): Purl. 

Row 2: K 2, "“k 1 and si back onto LH 
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Gdbbeh 



Barbara Venishnick 
combines chevron, 
checkerboard and 
diamond patterns in 
an attractive assort- 
ment of Brown Sheep 
Company’s Lambs 
Pride Worsted colors, 
creating this big and 
bold coat. 
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